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In this time of division in our country, a certain trumpet for unity should be
sounded. The language of music is an excellent way to sound that trumpet. The Rev.
Dr. Martin Luther King, Jr. loved unity, and music. “As marvelous as are the stars, as
great as is Handel's Messiah...is the mind of the man that studies them,” he once said.

The Foundation for the Revival of Classical Culture and the Schiller Institute are
therefore pleased and deeply grateful that the Co-Cathedral of St. Joseph has given us
an opportunity to sponsor a “Unity Concert” this Martin Luther King Birth-
day, January 15 at 4:00 PM.

“Public service through public action”: that was the most enduring lesson of the life
of Dr. Martin Luther King, Jr. Among his early associates, nearly all of whom were
clergymen, there had been a debate—“why are you always talking about the ‘Social’
gospel, and not the ‘Gospel’ gospel?” Indeed, King was often criticized by other clergy-
men and church institutions. When he was denounced as “an outside agitator” in Bir-
mingham in April of 1963, King, then incarcerated at Birmingham jail, responded
thus:

“...I'am in Birmingham because injustice is here. Just as the prophets of the eighth
century B.C. left their villages and carried their ‘thus saith the Lord’ far beyond the
boundaries of their home towns, and just as the Apostle Paul left his village of Tarsus
and carried the gospel of Jesus Christ to the far corners of the Greco Roman world, so
am I compelled to carry the gospel of freedom beyond my own home town. Like Paul,
I must constantly respond to the Macedonian call for aid.’

It is often forgotten that the King-associated civil rights movement was not a politi-
cal movement. It was a religiously-based crusade for human dignity and justice that
was punctuated by non-violent direct action. That same misunderstanding character-



izes, to this day, discussion of Mahatma Gandhi's “Indian independence move-
ment.” Of his actions, Gandhi says in his introduction to his autobiography, My Ex-
periments With Truth:

“My experiments in the political field are now well known, not only to India, but
to a certain extent to the ‘civilized” world. For me, they have not much value; and the
title of ‘Mahatma’ that they have won for me has, therefore, even less. Often the title
has deeply pained me...But I should certainly like to narrate my experiments in the
spiritual field which are known only to myself, and from which I have derived such
power as I possess for working in the political field.”

Music was always the very center of the African-American struggle for freedom in
the 17th and 18th century American colonies, as well as in the later United States.
“Freedom songs” were not merely composed by African Americans confined in slavery,
but also by free churchmen associated with the African Methodist Episcopal Church
and the African Methodist Episcopal Zion Church. Even before the founding of those
churches in 1794 and 1821 respectively, African-American clergymen heading
churches in Florida, Virginia, South Carolina and elsewhere composed songs. Literacy
training existed, including of slaves, as early as 1634 in Quebec, carried out by Jesuit
instructors such as Paul Le Jeanne, and the 1640s in Pennsylvania, carried out by the
Moravians. The use in the 1960s Civil Rights movement of “freedom songs” was a
central weapon employed to “overcome them with our capacity to love,” as King once
stated.

In answering the eight Southern clergymen that denounced King’s willful violation
of a federal injunction against his marches and demonstrations in Birmingham, Ala-
bama in 1963, King expressed initial concern that his actions had been termed
“extremist.” Upon reflection, however, in his response to these critics in the “Letter
From Birmingham Jail,” King answered:

“....But though I was initially disappointed at being categorized as an extremist, as I
continued to think about the matter I gradually gained a measure of satisfaction from
the label. Was not Jesus an extremist for love: ‘Love your enemies, bless them that
curse you, do good to them that hate you, and pray for them which despitefully use
you, and persecute you.” Was not Amos an extremist for justice: ‘Let justice roll down
like waters and righteousness like an ever flowing stream.” Was not Paul an extremist
for the Christian gospel: ‘I bear in my body the marks of the Lord Jesus.” So the ques-
tion is not whether we will be extremists, but what kind of extremists we will be. Will
we be extremists for hate or for love? Will we be extremists for the preservation of in-
justice or for the extension of justice?”

Today, in January 2017, there is a need that the same “extremism for love,” best
expressed in sacred music, reappear in a social gospel for the dignity of man. As
Friedrich Schiller said in his poem “The Artists,” “The dignity of man into your hands
is given. Its keeper be! It sinks with you! With you it will be risen!”



PROGRAM
I

Invocation

Monsignor Kieran E. Harrington, Co- Cathedral of St. Joseph

“God Bless America”
William Bove, bass-baritone and Color Guard
New York Police Department Ceremonial Unit

Welcome
Lynn Yen
Executive Director, Foundation For The Revival Of Classical Culture

Introductory Remarks
“The Immortal Mission of Dr. Martin Luther King, Jr.”
Dennis Speed, New York Schiller Institute

African American Spirituals
Schiller Institute New York City Chorus

Diane Sare, director

“Come out de Wilderness”
Traditional
Soloists: Indira Mahajan, soprano;
Reginald Bouknight, tenor; Everett Suttle, tenor

“Soon-Ah Will Be Done”
William Dawson

“My Lord, What a Mornin” ”
H. T Burleigh



Program notes - Dennis Speed

“Ave Maria”
E Schubert
Indira Mahajan, soprano
Saffron Chung, piano

“Bist du bei mir”
J.S. Bach
Gudrun Biihler, soprano

Saffron Chung, piano

“Dio, che nell’alma infondere”
G. Verdi, scene from Act II of Don Carlos
Everett Suttle, tenor; Frank Mathis, baritone

"Salce, Salce" and "Ave Maria"
G. Verdi, scene from Act IV of Otello
Gudrun Biihler, soprano

Saffron Chung, piano

Program Notes - Dennis Speed

“Life of Christ”
Song Cycle by Roland Hayes
Everett Suttle, tenor
Frank Mathis, baritone
Reginald Bouknight, tenor
Elvira Green, narrator

Gregory Hopkins, piano

((Amen’)
Chorus from Handel's Messiah,
Schiller Institute NYC Community Chorus

John Sigerson, director



Texts translations

Ave Maria

Ave Maria, gratia plena, Dominus tecum.

Benedicta tu in mulieribus,

et benedictus fructus ventris tui, Iesus.

Sancta Maria, Mater Dei,
ora pro nobis peccatoribus,
nunc et in hora mortis nostrae.

Bist du bei mir

Bist du bei mir,
geh’ ich mit Freuden
zum Sterben und zu meiner Ruh’!

Ach, wie vergniigt

wir so mein Ende,

es driickten deine lieben Hinde
mir die getreuen Augen zu!

Hail, Mary

Hail Mary, full of grace, the Lord is with thee.
Blessed art thou among women,

and blessed is the fruit of thy womb, Jesus.
Holy Mary, Mother of God,

pray for us sinners,

now and in the hour of our death.

Abide with Me

Abide with me,
and I shall go joyfully

to my death, and to my peace!

Oh! how pleasant

my end would be thus,

were it your hands

pressing closed my devoted eyes.

Scene from Act II of Verdi’s Don Carlo

DON CARLO E RODRIGO:
Dio, che nell’alma infondere
Amor volesti e speme

Desio nel cure accendere

Tu dei di liberta.

Giuriamo insiem di vivere
E di morire insieme;

In terra, in ciel congiungere
Ci puo la tua bonta.

Vivremo insiem e morremo insiem!
Sara estremo anelito,

Sara un grido: Liberta!

Grido estrema sara: Liberta!

DON CARLOS and RODRIGO:
God, you have pierced our hearts
with a spark of the same fire,

the same exalted love,

the love of liberty!

We swear to live together,

We swear to die together.

On ecarth and in Heaven, you have joined us
with sacred bonds of trust.

We will live together and die together!
It will be the last breath,

It will be a cry: Freedom!

The final cry: Freedom!



Scene from Act IV of Verdi’s Otello

DESDEMONA

Mi parea.

M’ingiunse di coricarmi

e d’attenderlo.

Emilia, te ne prego,

distendi sul mio letto

la mia candida veste nuziale.

Senti.

Se pria di te morir dovessi,

mi seppellisci con un di quei veli.
Son mesta tanto, tanto.

Mia madre aveva una povera ancella,
innamorata e bella;

era il suo nome Barbara;

amava un uom che poi 'abbandono.
Cantava una canzone,

la canzon del Salice.

Mi disciogli le chiome.

Io questa sera

ho la memoria piena

di quella cantilena.

“Piangea cantando nell’erma landa,
piangea la mesta,

O Salce! Salce! Salce!

Sedea chinando sul sen la testa,
Salce! Salce! Salce!

Cantiamo! cantiamo!

Il salce funebre sara la mia ghirlanda.”
Affrettati; fra poco giunge Otello.
“Scorreano i rivi fra le zolle in fior,
gemea quel core affranto,

e dalle ciglia le sgorgava il cor
'amara onda del pianto.

Salce! Salce! Salce!

Cantiamo! cantiamo!

Il salce funebre sara la mia ghirlanda.
Scendean l'aucelli a vol dai rami cupi
verso quel dolce canto.

E gli occhi suoi piangean tanto, tanto,
da impietosir le rupi.”

Riponi quest’anello.

Povera Barbara!

Solea la storia con questo

semplice suono finir:

“Egli era nato per la sua gloria,

io per amar...”

DESDEMONA
He seemed so to me.
He commanded me to go to bed



