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Schiller Institute Midwest coordinator Sheila Jones teaches scientific principles of
musical composition to Chicago schoolchildren. Jones toured Jordan in February.

Scientific Musical Tuning Comes to the Arab World
D

uring the first week of Febru
ary, Sheila Jones, regional coor
dinator of the Schiller I nstitute in
the American Midwest, travelled to
Amman, Jordan, on the invitation
of the National Music Conservatory,
where she presented the basic outlines
of the Schiller Institute's Manual on

string program with three Jordanian
teachers and forty-five students (be
tween six and twelve years old), to
an institution with six programs, 300
students, and thirty-seven members of
the faculty.

the Rudiments of Tuning and Regis
tration.

Mrs. Jones presented the basic concepts
of the bel canto method, demonstrating
the scientific basis for tuning at
C
256 Hz, and illustrated, through
well-known Classical pieces, the way
in which higher tuning distorts the
musical significance of the composer's
ideas. Most importantly, Mrs. Jones es
tablished the primacy of the singing
voice in all music, not only theoreti
cally, but in practice, by leading the
students, teachers, and parents to dis
cover their own singing voices.
Three public presentations during
the week were devoted to this aspect
of the work, in which Mrs. Jones used
video tapes and other audio-visual
aides to show how higher tuning vio
lates the natural laws of the human

The visit could not have occurred
at a more opportune moment, as Jor
dan is embarking on a pioneering
project, launched by Her Maj esty
Queen Noor, to teach children music,
not only in the conservatory, which
was founded for that purpose in
1 986, but in the school system as a
whole. As a brochure of the National
Music ConservatorylNoor Al Hus
seini Foundation details, the Conser
vatory has a special task to help fulfill
Jordan's commitment "to develop a lit
erate and skilled music community ca
pable of responding to - the challenges
of the twenty-first century." The Con
servatory has rapidly grown from a

Bel Canto Method
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singing voice, as well as the laws of
Classical composition.
Music for All Children

In sessions with schoolteachers, the fo
cus was on pedagogy for the very
young. Jordan's national music pro
gram foresees the introduction of mu
sic from kindergarten on, in all
schools, which means that kindergar
ten teachers who have not heretofore
had to teach music, must be trained
very rapidly. Drawing on the experi
ence of the Schiller I nstitute in build
ing children's choruses in Mexico and
in the United States, Mrs. Jones em
phasized the fact that, since all music
is based on the singing voice of the
young boy soprano (as the famous
Florentine bas reliefs of Luca della
Robbia dowment), it should be most
natural for children to learn to sing.
When the teachers present pointed
out that those children who do sing in
Jordan generally sing with a "white"
voice, closer to a shout than to music,
Mrs. Jones introduced the basic tech69
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niques used to "round " the voice, ele
vate it into its lawful place, and vibrate
the tone. By the end of the week, liter
ally everyone in the conservatory had
begun to sing.
The high point of the week's work
shops came when Director Fakhoury,
himself an accomplished musician and
composer from Lebanon, applied the
concepts to the string orchestra of the
conservatory. The orchestra, which in
cludes tots who are j ust beginners as
"
well a s accomplished students and
their teachers, was asked to perform
the first movement of Bach's B randen
burg Concerto at the common pitch of
A
440 H z and then at the scientific
tuning of A
432 (C
2 56). Students
and teachers immediately heard the
musical difference in the clear articula
tion of voices, which made it possible
for each instrument to be heard.
To translate the point Mrs. Jones
had been stressing all week with indi
vidual string students, Fakhoury had
the orchestra "sing" its music. First, he
asked the players to put down their
instruments and sing their parts for
the first movement. Then, he had
them sing and play their parts at the
same time. Finally, he had them play
only, but continuing to "sing in the
head ." The qualitative leap made by
the orchestra through this exercise,
performed at the lower tuning, was
astounding. Students were thrilled, as
the piece suddenly came alive. Most
important was the fact that each or
chestra member could fully hear, as
a sovereign musical voice in dialogue
with other musical voices, his or her
own voice. This revolutionized the
self-conception of each component.
Fakhoury seized on this feature,
and commented, "At the higher tun
ing, every musician feels overshad
owed by the first v iolin, which is domi
nant, whereas at C
256, every voice
is heard. " Transposing the musical fact
into social terms, he added, "It is as if
the lower tuning allowed everyone in
the orchestra to play a crucial role, and
to hear that this crucial role is grasped .
Society," he said, "is like an orchestra,
in which each individual has a very
important part to play . "
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Betty Allen

President, Harlem School if the Arts

'Children have the right to
Classical education'
Betty Allen, mezzoso
prano, was born In
Campbell, Ohio in 1 930.
She studied at Wil
beiforce University of
Ohio, the Hartford Con 
servatory, and privately
with Sarah Peck More,
Zinka Milanov, and Car
olina Segrera. Her opera
debut took place in 1 964
at the Teatro Colon in
Buenos Aires, in 1 9 73 at
the New York City Op
era, and in 1 9 74 at the
Opera.
Metropolitan
Since 1 9 79 she has been
Executive Director and
now President of the
Harlem School of the
Arts (H.S.A.) in New
Yorly and teaches at the
Manhattan School of
Music and Curtis Insti
tute. This interview was
conducted by Kathy Wolfe on March 15,
1 993.
What's your v iew of the
Schiller Institute campaign to return
musical tuning to C
256 Hz, the
lower "Verdi A " ?
Allen: I 'm very curious about i t , m y
mind is open, I 'm inte rested t o know
more about what the project will en
tail. I would never say " I don't want
to know . "
F o r example, o n e pianist, an accom
panist at H.S.A. said, when I posed
the idea of returning to the old lower
pitch, "Do you know how much trou
ble this is going to cause ? I don't even
want to hear this ! I don't want to read
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'All children have the
right to a Classical
education. It amazes me
that African-Americans
feel that if you have this
kind of education, you
are perverting your
rights as a Black. No
African fails to go to
C>xford because he
thinks it's going to
subvert his rights.'

